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focus, I find gallery art a challenge and an 
opportunity to try something completely 
different from my practical wearables. One 
of the photos shown here is a piece featuring 
a couple taking the classic Niagara Falls 
tourist photo below the Falls while wearing 
black rain ponchos. The second one shows 
a coral reef made from a variety of wet-
felted vessels; this one is currently travelling 
across Canada with the Grand National Fibre 
Art Exhibition. The last photo is of one of 
my coats. From a young age, my passion 
was sewing clothing, particularly my own 
designs. When I discovered feltmaking in 
2010, I immediately knew I could create 
my own beautiful fabric that could then be 
sewn into any garment I wanted.

For a few months now, I have been involved 
with the Felt Matters editorial subcommittee. 
The process from concept through 
production is fascinating. It really never 
stops, as the team is constantly planning 
several issues ahead. At the same time, they 
are contacting contributors as the next issue 
draws closer, followed by intense editing, 
proofreading and production details. I love 
the energy of everyone involved. 

Hi, from Niagara Falls, Canada. 
Summer is hot in Southern Ontario, 
but fitting feltmaking into my routine 

is not difficult. After an early morning round 
of golf, you will find me in the cool comfort 
of my studio, happily felting away. With this 
issue, we turn our thoughts to the fall, a 
busy time for most feltmakers. Fall fibre 
festivals happen everywhere. Workshops, 
whether teaching or attending, are added to 
our schedules. Artisan shows are happening 
almost every weekend. I love the arrival of 
cooler weather, and the joy of wearing felted 
coats again. 

For this issue on the theme of ‘Heads’, I submit 
a photo of myself in my felted fascinator, 
which I wore to the Prince of Wales’ Stakes, 
the second of the Ontario Triple Crown of 
major horse races held each year. It was fun 
to see all the festive hats! Canadians typically 
are reluctant to wear any hats other than a 
baseball cap in summer and a toque(beanie) 
in winter. My fascinator attracted many 
wonderful compliments.

Occasionally, I like to create entries for 
exhibitions. Although not my primary 

The editorial team is always looking for 
new contributors. Many readers enjoy the 
techniques articles, and they are often the 
toughest to source. Do you have a suggestion 
for an interesting felting technique or project 
that would make a great Felt Matters article? 
These technique or project articles are two 
to three pages of photos and words that 
can inspire members to try something new. 
If you would like to offer an idea for one of 
these articles, please contact feltmatters@
feltmakers.com

I would like to again thank all the past and 
present volunteers who are helping me 
settle into the role of chair. Everyone is so 
welcoming and helpful. I feel honoured to 
be a small part of what makes this large 
community work so well. We should all 
remember to make an effort to learn, share 
and connect through our website, Facebook 
and YouTube channels. 

Until next time, 
Chris.

Photos by Chris Liszak.
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Stefanie Ehrenfried is a freelance artist and sculptor based in the 
south of Germany. Born in 1967 in Neckarsulm, she studied painting 
at the State Academy of Fine Arts in Stuttgart after leaving school. 
Since 2009, she has exhibited felt sculptures in solo and group 
exhibitions in Germany.
>>

STEFANIE EHRENFRIED

FIGURATIVE FELT 
SCULPTURES

S Detail of Large Berry, 2012/2017, 55 x 70 x 120 cm, needle-felted sheep’s wool.

From left: Me in fascinator. Chris Liszak, nuno-felted coat, silk sari, Merino batts. Chris Liszak, Before the Selfie, 2021, 140 x 84cm, wool, silk, wet felting. 
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SDetail of Housing, 2008-2023

TPhoto of the artist by Martin Aldinger TProtector, 2011/2013, 55 x 38 x 70 cm, 
needle-felted sheep’s wool. TSudden Turning, 2012, 85 x 80 x 47 cm, needle-

felted sheep’s wool. THousing, 2008-2023, 250 x 170 x 
170 cm, needle-felted sheep’s wool.TTurn, 2010, 38 x 25 x 28 cm, 

needle-felted sheep’s wool.

SDreamer, 2011, 50 x 44 x 75 cm, 
needle-felted sheep’s wool. SFountain, 2013/2023, 57 x 43 x 30 

cm, needle-felted sheep’s wool. SLarge Berry, 2012/2017, 55 x 70 x 120 cm, needle-felted sheep’s wool.SCourse Sensor, 2015, 100 x 70 x 
40 cm, needle-felted sheep’s wool.

central themes, as the human essence and 
the expression of the spirit and soul can be 
found there. The shapes and outgrowths 
that are attached to the heads refer to 
mental movements and spiritual connection 
with the inexpressible. Often the gaze is 
directed inwards, timeless and knowing, as 
if they were looking at what was behind 
the external things as eternal truths, and 
as if this knowledge gave them their calm 
and noble demeanour. This is particularly 
noticeable with the three large Big Heads; like 
gods, they rest, their gaze directed skyward, 
into the infinite. 

Some works, such as Protector, show a 
human-animal symbiosis. However, this 
is not meant as a chimera, but is to be 
understood as an energetic, part-spiritual 

In 1991, I left the two-dimensional picture 
surface to work sculpturally and to explore 
space performatively. I became part of an 
experimental dance theatre group, and 
designed costumes and objects for the stage 
plays. In 1993, after the birth of our first child 
(two more followed in the coming years), I 
was making small objects and environments, 
and looking for new materials that would 
convey a maternal, nourishing, enveloping 
and lively warmth, such as beeswax, oil and 
earth, copper shim and sheep’s wool. A friend 
gave me a book about traditional felting, such 
as wet-felted carpets, garments, and yurts 
from Mongolia and Turkmenistan. What I saw 
struck me directly in the soul with its strong, 
warm, archaic power, and I felt that it had a 
really great potential as a sculptural material.

and part-physical connection with specific 
animal traits and intuitive powers. 

In Turn and Sudden Turning, the phases 
of a rapid turn of the head are present 
simultaneously. In addition to the sculptural 
aspect, the ‘painting’ or ’drawing’ treatment 
of the surface is essential in these works: it 
is also needle-felted, thread-like or in fine 
layers with different coloured but undyed wool. 
For example, an impression from a dream 
flashes across the Dreamer’s dark face as a 
fine, bright drawing. The wool is a wonderful 
carrier of these lively, subtly moving internal 
aspects, as the sculptures, despite their great 
density, retain an open, breathing surface and 
an almost vital, warm aura. A visitor to my last 
exhibition said that these heads, if they were 
carved from stone, would be like the image of 

Inspired by Turkish shepherd’s cloaks, that 
look less like a piece of clothing than a kind 
of tent or housing, I started making object-
like pieces of clothing: floor-length capes 
designed to give the wearer a noticeable 
special power and dignity. Later, through 
the discovery of the felting needle, I began 
making small figurines, and then faces and 
heads. Initially, they were loosely felted and 
sketch-like, but as time went on, I condensed 
and contoured my works more and more. I 
started using large, 25-cm-long upholstery 
needles and strong yarn to create a solid core 
made of sheep’s fleece, before beginning to 
shape with felting needles. This allowed me 
to create large-scale, almost monumental 
objects. For good stability, I need strong wool 
with a high proportion of guard hairs which 
I obtain from local sheep farmers. For the 

a being; since they are made of wool, they 
are themselves. 

I love the powerful and yet meditative nature 
of needle felting: wide spaces of thought 
open up and, in addition to the craftmaking, 
there is always the sensitive process of 
feeling what comes out of the piece. There 
is still a lot to discover, and it’s exciting every 
time I go into the studio; what will reveal 
itself next?

Stefanie Ehrenfried
w: stefanie-ehrenfried.de
e: se@stefanie-ehrenfried.de
i: stefanieehrenfried

All photographs by Stefanie Ehrenfried 
unless otherwise stated.

inner core I use Skudden and Schnucken and, 
on the outside, thin layers of carded fleece, 
including Karakul and Gotland. 

My artistically valid work of felt sculptures 
began in 2008, and since 2009, I have been 
represented by Galerie Cyprian Brenner in 
Niederalfingen. Housing, a small tent-like 
building, is one of my most important works 
and is, so to speak, the mother of all other 
works. Inside, it is covered with over 160 
faces, including my very first pieces. Over 
the years, I have condensed the felt more 
and more, stabilising it, and refining the facial 
features, but they are still more sketchy than 
the individual heads and busts that were 
created afterwards.

The human face and head remain one of my 
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